^^n^ and Vicivnln made iMAA wa^ ^ ^ "SalmmdeJ: ^ 

'^li^^Xf^'^Si^^ found ou,. 

mUinken. beLUf 



7im. SolamardeA . 



ITr^ed and un^rf^ hZdIna me back ^ fj^^^ 
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3amie got to his feet and pull- 
ed open the door, but he and 
Victoria ujere confronted by tuo 
men standing in the room beyond 
- a thin, reedy man u/ith dark, 
lank hair accompanied by a 
burly, uell-armed guard- The 
man smiled humourlessly . 

*'Don *t laaue us so soon* 
We can have a little talk.'* 
and sat down* Faced 




"I had you brought here 



With deliberate slowness Benik walked around his desk 
with no other option Jamie and Victoria followed him into the 
office and sat uneasily in the chairs indicated to them, 
"liihers are we?" asked 3amie. 

"You're in the Australasian Zone," replied Benik, 
especially, 
"liihy?" 

"So that Salamander could ask you some questions." 
^"liiell, for all the answers he's going to get, he might as well have left us there," 
said Jamie, with an assured nod to Victoria. 

Bsnik's reaction was explosive. "Stand up when you 
Jamie remained seated and folded his arms. 

"You'll get nowhere by shouting." 

"On the contrary," breathed Senik, leaning forward 
get everything I want from you two." 
"We'll not tell you a thing." 

aenik gave a little chuckle. This was going to be 



talk to mel" he barked. 



But 



In his chair. 



I'm 



going to 



"That's good. I like that," he purred quietly. 



one of those interrogations he 



30 much enjoyed. 
"What?" 

"Spirit* Resistance. You've got plenty of both, haven't you, boy?" He leaned 
back and studied the young Scot with an appraising eye. "Well, I wonder how long 
/ou'll^last. Five minutes..,? No, a little longer maybe,,, Ten, perhaps?" 

Jamie's eyes narrowed suspiciously. "What do you mean?" 

"Come now, you don't think I'm just going to sit here and ask questions, do you?" 

The meaning behind Benik's words sank home and, as Victoria bit her lip tensely, 
Jamie felt a wave of hatred rising inside him towards this rodent-like man. "You 
must have been a nasty little boy." 

Benik's smile broadened expectantly. "Oh, I was; but I had a very enjoyable 
childhood. " 

Unable to take this taunting any longer Jamie launched himself from his chair, in- 
tent upon seizing Benik by the throat. Instantly the guard's rifle butt smashed 
into his ribs and, with a gasp of pain, he sank back into his seat, clutchina his side 
and wheezing through tightly clenched teeth. 

^ Benik's laugh was as cold as his smile. "Yes, I thought so... Spirit. Plenty of 
spirit. Oh, we're going to enjoy ourselves, aren^t we?" Benik turned his attention 
to Victoria. "Now, then..." 

"I thought you were going to take us to see Salamander..." Under Benik's inscrut- 
able gaze, Victoria's voice held the nervous edge of fear, 

"Yes, I will. But he'll expect me to do my little best first." 

Jamie's eyes met Benik's. "You lay a finger on her, and I'll kill you.'" 

"Will ^you? How?" Senik laughed and then shook his head, almost with pity, 
'*No, I think the time has come for you to answer my questions, don't you?" Unclipp- 
ing his holster Benik withdrew a pistol and aimed it in Victoria's direction. "Come 
here, girlL" 

Victoria remained motionless, petrified with fear. 

"If you don't," Benik continued, "I shall have to shoot one of you. Qh, not a 
mortal wound... In the leg, perhaps..,?" 
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ation to 'The Avengers', the 



latter bears more than a pass- 
ing resemblance to the adventures of Oames Bond, with a plot of uihich Ian Fleming 
himself might have been proud- 
Salamander is a powerful uiorld figure, responsible for ending starvation on many 
parts of the planet and much loved by those who see him as a saviour. Known as 
"the shopkeeper of the world" he has invented a process by which the sun's rays can 
be focused upon specific areas of the Earth, enabling food-plants to grow and im- 
poverished land masses to become healthy again. However, in the tradition of Bond 
super-villains Salamander has an outrageous plan to take over the world, skilfully 
eliminating all who stand in his way. To achieve this dream he has devised a way of 
creating natural disasters like earthquakes and erupting volcanoes, simply to provide 
him with an excuse for leaping to the rescue of the victims* 

The distinctive 'Bond' flavour is sharpened by the use of exotic 'locations' and 
the presence of a bevy of female beauties, the whole laced with generous measures of 
action and humour. But if Salamander is a typical villain in the cinematic mould 
of Dr. !\io, then Astrid Ferrier and her employer Giles Kent - by enlisting the help of 
the reluctant Doctor - can also be likened to Pliss Ploneypenny and "n". 

So how does 'Doctor Who' fit into all this? The answer, in short, is ^ that it 
doesn'tl The Doctor is pushed harmlessly to one side, while the emphasis is placed 
upon Salamander. 3amie and Uictoria are retained but given very little to do. 
Monstrous opponents are replaced by human villains, and the TARDI3 is left forgotten 
on an Australian beach while its crew take to the air in a helicopter. Having said 
that, certain elements of 'Doctor Who' doi intrude upon an otherwise surprisingly 
•different' adventure. liJhen he appears, the Doctor is in fine form, discovering the 
truth about Salamander without even leaving his armchair. Once again the Doctor has 
a double, an old idea which works rather well here, helped greatly by a strong dual 
performance from Patrick Troughton. But with only a fraction of the budget for a 
3ames Bond outing 'The Enemy , of the liiorld' betrays its 'Doctor liiho' identity ^most 
through long dialogue scenes, studio-bound sets and the presence of several familiar 
British TV faces, all trying desperately hard to convince a sceptical audience that 
they are Australian and, in Troughton 's case, South American. 

nary Peach as Astrid, Carmen mnroe as Fariah and Deborah tjatling as l/ictoria ^ pro- 
vide the familiar line-up of 'Bond'-type beauties, and are shown to be just as inde- 
pendent as their big-screen counterparts. What is missing, of course, is the 
obligatory romantic interest of a 'Bond' film. jamie, whose only claims to the role 
of Bond are that he shares the same name and hails from Scotland, does remark that 
Victoria is his girl-friend, but their relationship throughout appears to remain 
strictly Platonic. Astrid may have had a thing going with Giles Kent, but she is a 
woman with a mission and uses her allure (and her choice in figure-hugging outfits) 
simply as a means to this end. Appropriate to her capacity as Salamander's personal 
food-taster, Fariah spits venom at all who dare to cross her. She, too, has a 
mission to destroy Salamander, but diss in the attempt. "I can only die once," she 
breathes defiantly at Benik, "and someone has beaten you to it." l/ictoria, mean- 
while, is hastily consigned to the kitchen at Salamander's chateau and instructed to 
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"peel them spuds", one of the most challenging acts she is called upon to perform 
during the uhole six episodes- For much of the time she remains sadly unnoticeable 
in the background, forced to watch as the rest of the cast dash excitedly from one 
set to another like something out of a French farce^ 

Gamie undergoes yet another bizarre transformation u;hen he becomes one of Sala- 
mander's security guards* His travels with the Doctor have evidently improved his 
mind, as he speaks knowledgeably about Salamander * s security arrangements, scatters 
pearls of wisdom on the socio-political situation and almost loses his Scots accent 
in the processl It's clear that, like Victoria, Jamie has no real part to play in 
the story and is forced to behave in an uncharacteristic manner to justify his in- 
clusion at all. 

On this occasion, David liihitaker relegates the plot firmly to second place while 
he makes the most of his characters. Giles Kent is played by Bill Kerr, better 
known for his radio work with comedian Tony Hancock. Kent is a shifty character 
from the outset, but declares his intention to overthrow Salamander and place himself 
in control only in the final episode. An aggressive performance from Kerr contrasts 
nicely with Colin Douglas* Security Chief Bruce, a reasonable man whose only major 
weaknesses are his reliance upon procedure and belief in the system. By far the 
most interesting of these characters, though, is Salamander's sadistic deputy, Benik. 
It seems odd that the evil deputy is allowed to survive without the comeuppance he so 
richly deserves, but i^ilton Johns evidently relishes his role, the Bond counterpart 
of which can only be the thoroughly wicked Rosa Klebbl Reg Lye plays Salamander's 
melancholic chef Griffin, whose sole purpose in the story is to provide comic relief. 
"Dinner tonight's gonna be a national disaster," he moans* "First course interrupt- 
ed by bomb explosion- Second course affected by earthquakes. Third course ruined 
by interference in the kitchen. I'm going out for a walk. It'll probably rain 
...1" He does nothing to advance the plot, but Griffin is a fine example of Uhita- 
ker's ability to flesh out minor characters to form an essential part of the overall 
style. This rare freedom to develop his characters unhindered might explain why 
'The Znamy of the World' was David k^itaker's favourite script for 'Doctor liiho'. 

Czech actor George Pravda portrays the ill-fated Alexander Denes, the deposed 
Controller of the Central European Zone who meets an untimely end before he can ex- 
pose Salamander. As an interesting aside, the name Denes is reminiscent of one-time 
President of Czechoslovakia, Edouard Banes, whose fall from power in 1948 took place 
under similarly mysterious circumstances. A few years later his successor, Klement 
Gottwald, died after a visit to Russia where, it was generally believed, powdered 
glass had been put in his food. In 'The Enemy of the World' Denes' deputy and 
successor, the weak Fedorin, is poisoned by Salamander for failing to obey an order. 
The parallels between fact and fiction are tenuous to say the least, but if histori- 
cal coincidences can suggest the true origin of this 'Doctor iifio' story, perhaps the 
Russian invasion of Czechoslovakia only seven months after it was screened is also 
significant. ijias David Whitaker making a conscious political statement? 

How, then, can this mcnsterless but curiously compelling adventure be best summed 
up? Political allegory? Bond pastiche? Or just David liihitaker indulging yet 
mora of his whims? Whatever the answer, the result was a lot of fun and a suitably 
ambitious production to mark Innes Lloyd's departure from the show. 

Doctor liiho will be back in 'The U/eb of Fear'.*. 
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'*Mcs, that ^3 untrue, " rspiies Inn.as Lloyd In anawar to ths 
criticism that alactrcnlc tela vision has an ''unreal" 
appsarancs. Ha indicatss a sat af framed photcoraprss 
that dscorata one wall of his office, dspictinq ^hat 
appears to be a room Insids an alsqant house, "I hava 
tham up there to prove that yau can get ths same lighting 
and dssign in tha atudla as on location," ha explains^ 
speaking with a confidancs instillsd sy thirty ysara of 
QxperiancB gained ^iiithin the 38C, before his recent de- 
parture as a freslanca producer. Lloyd's aariiar am- 
bitions, hoyavsr, ^^sers somawiiat diffarsnt. 

"I first dacidad that I uantad to go to aea '^hen I was 
about aix,'* ha recalls. TTia iNauy reinainsd an interest 
until he was thirtaen whan, under his father*^ guidance, 
he went to tha Naval coilega at Oartmouth to take his an- 
tranca 3xamination» Unfortunately, becausa of his poor 
ayasight^ he 'iias failed on iTiadical grounds, and the pros- 
pact of a Naval carsar t^fas closed to him. Howaver^ ha 
did finally manage to join tha MaVy whan tha Second Siiorld 
ijdar began, serving on small ships such as frigatas and 
corvettes, safeguarding tha u/estsm approaches to Sritain- 

Aftar tha 'iiar, Lloyd chose to taks up a career in 
drama production and, rsmemdering the enjoyabla sxpsrl* 
anca of snaking an audianca laugh when "acting the "giddy- 
qoat" in a school play^ he felt Chat ths bsst '^ay to 





achieve this ambition was to train as an actor* ""I 
actually then bagan to like being an actor vary ;7iuch and 
I found it very nard to part !»jith- Sut I knaw I had to. 
And there came a tima (in 1953) it/hen I had to oiaks a 
daciaion- Either to stay as an actor, or taka a chanca» 
At- tha time I laas abia to gat into the SSC, I knew then 
that I youid be able to do what I had really sat out in 
tha beginning and gone to drama school to do, tishich ',;iaa 
learn the craft of 'i*riting or directing and produc- 
ing, '* 

Although his fiiain interast u/as in drama, Innes Lloyd 
soon found hi(T)seif attached to tha BBC's Gutside 3road- 
cast Unit* Siihara he yas to ramain for nearly tsiielve 
yaars* He eventually became an 0.3. producer, iishere ha 
could axpect to be asked to direct, in a single month, 
assignments as diverse as tha inauguration of the Kannsdy 
r^amorial at Runnymsde, golf, t.hs Oiocassn Eucharist cels" 
brating the diamond jubilae of ths Oiocaos of Southwark, 
or a crickat match between tha {'n,C*C, and tha f^e)j^ Zaa- 
landers. During this .period ha also diractad the first 
Eurovision Song Contest to ba held In this country, 
'*That was intereating because it -^as tha first time that 
I met 3 uihole lot of singers who knew by the stopwatch 
how long thay wantad a closa-up for. And if you gave 
more closs-up on ona than another « they'd get very shirty 
and aay ''You gave tham four seconds mora than I hsdl^" 

iJnlika present practice, in those aariy days of Outside 
Sroadcaat a producer would bs axpectad physically to da 
his own mixing, cutting between anything up tc fiys casr?* 
eras at a fast-paced sporting event lika rugby or feat- 
ball. But despite tha apparent chaos this tacnnique iiTi- 
plies, tha task was still a skill, *'a mechanical sxsrcise 
in manipulating csmaraa, getting the right snots. And, 
in actual fact, all tslsvisicn is presenting a story « 
QVen a rugger match at Twickenham.'* 

During his tima yith Outsida Broadcast, Innes Lloyo did 
six years of producing the 'jJimblsdcn Tennis Tournament* 
Tor this avsnt, thay 'jcuid degut tha 0,S- unit, ramcving 
the taisvision equipment from Its van and placing it in™ 
side a large room on tha premises which would ba shared by 
two crairis* One would be working on tha 3801 covarage, 
while tha sscond would ba for 3aC2* And this would 3om^ 
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times cause ccnf tision ; ^''I hsve actually tak^n s serve 
frofT! tne centre court on BBO and cut to a cemsr-a that 
ryapp^DB^ to D8 on number one court. Luckily someone was 
actually pushing a serve back and I cut back to the centre 
and nobody ever knew J'- 

In 1955^ Lloyd mcsved to directing drama aerials like 
'United' and 'The f^aucosners ' . "It got to the time where ^ 
I felt, in Outside Broadcast one was bscosnin^ piQeon^holed 
into beino a specialist in one particular thing* I liked 
tc do everything f and if I mas to est stuck in on© partio- 
uiar thing I thought it u;as going to be boring. So I d©« 
cided that I ought to ost back where 1 belonged^ and also 
there were lots of ideas X wanted to explore in drsma^" 

liTien he caine to produce *Doctor mo% an assignment he 
was not initially keen to take on^ there were two things 
he wanted to schievs* The first utas brought about by his 
own aversion to science fictions "I tsianted to glue it b 
sort of reality^ so I planted evsrything as much as poss- 
ible in the present day, I like tc see the Daleks with 
sonis thing rssl behind thsm^ like the post office tower or 
Gatwick airports The other thing I it^anted to do was to 
say that ws could get any actor for 'Doctor itiho^. (Al- 
though I never heb Lord Olivier 1) Sut ona would go as 
hi^ as possible « to gst the veryT JlHIXf Ji££X ^^^-^ people 
tG appaar - because it ssGmed to me if you got gooc Gtor- 
ieSp GOod actors^ yoi) were going to keep an audience ^ and 
give them their mcnsy^s worth." 

FrotTt ^Doctor hjna-, InnsB Lloyd triovGd to ^Thirty f^'dnute 
Theatre^ which was transmitted on B8C2 in colour* This 
wsii s position he was to hold until the early Seventies, 
aftsr which he produced plays of much greater length, and 
diverse subject matter. Plays of this period include 
Nigel Knesle's fnodern ghost story, ^ The Stone Tape* and 
Don Shaw's ^True Patriot^ a dramatisation of the execu- 
tion of Bonhoeffor, a pastor in Plazi Gerinany who was im-* 
plicatGd in plots against Hitler in the last month of the 
war. He also produces Alan Bennett's plays for the BBC - 
6 fact of hihicn he is very proud, seeing hirrtseif as 
Sennatt's television "publisher Other plays he has 
produced include the two-^osrt dramatisation 'Reith* « the 
first Director General of the BSC - and •AtDv* - which told 
the story of the famous aviator Amy Johnson, "'we^d done 



the one about riaicalfrt Campbell - 'Speed Kino* •* and it 
seemed to me to have a woman who was a record-breaker 
would be a nice balance to the Hslcolm Campbell one." 

One of Innes Loyd*s strongest attributes in producing^ 
which he had prsviouely demanstrsted in 'Doctor li^o% is a 
strong sanse of casting - sometimss using actors who would 
not immediately be considered for a particular part. In- 
stances of this occurred with Philip flackiB^s 'An Englisi-v- 
man * s Castle* - e story set in a Britain conquered by the 
Germans during Uorld War Two - and * Going Gently^ which 
told of a man suffering from terminal cancer. In the 
first instance^ Lloyd chose Kennsth riore* well-known for 
his film portrayal of Battle of Britain aiz^ace Douglas 
Badsr. For the second role he cast P^arman u/isdom as the 
cancer patient. "Every comedian has a slight anguish be* 
hind the eyes*reB nervousness. * .an anger of some sort. I 
wsnted to have this guy who was a very ordinary little 
salesman come into hospital^ quite buoyant j for s little 
operation which he probably knew was worse than it uasf 
but then to be faced with something catastrophic to him* 
And to see all that happen on his face - the disbsliefj 
*No, I don^t believe it*. T^ien to realise and then to be 
angry... and I thought he was the best bloke to play it. 
And of course he brought a big audience*" 

Innes Lloyd has always felt a strong responsibility to 
the audience and this showed during his time with * Doctor 
Wio' , "Qne of the things one never wanted tc do was to 
terrify kids to the extent that they didn*t want to watch, 
or mums and dads were getting furious^ And we would have 
been irresponsible to do that." Despite his caution ^ 
Lloyd does feel there are some occasions where a risk has 
tc be taken with a programme. This happened during his 
season of plays; Submariners ' did actually cause a 
few people to think ws were doing the submarine service 
aown* I knew it was going to cause a few problemsj but I 
believed in ii;hat the play said - and I believed it impli- 
citly. I didn't think in any way we were just rejoicing 
in the discomfort we might cause to people. We were just 
presenting something in a truthful way- If you set out 
tc rub your audience's nose into somsthinQ^ I think you're 
wrono^ But if you do a play in which you believe, then I 
think one should do it* 
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Barry Letts was thrown in at the deep end. As 
his directing debut for *Doctor liiho*, 'The Ene- 
my of the ijiorld * was beset uith more than i ts 
fair share of problems, and not least uiith the 
script for the first episode. It was generally 
agreed that the material was good, but distinct- 
ly lacking in action, so efforts were made to 
*'jazz it up'* by introducing two pieces of modern 
equipment - a helicopter (hired from a Birming- 
ham aviation company) and a prototype four-man 
hovercraft (being developed privately by an ex- 
Naval engineer known to Letts), 



As a direct consequence of this, however, 
Letts* debut serial for 'Doctor Uho* was almost 
his last* wanted to do a sort of 3ames Bond 



as the helicopter took off,** he remembers, '*tilting and panning the camera as it went 
up in the air. Well, unfortunately we couldn't do that because the camera just 
didn't have the tilting facility on it. Luckily I had with me a very experienced 
cameraman named Fred Hamil ton, who literally hand-held the camera and roped himself 
into the helicopter such that he was sitting outwards with his feet on the landing 
skis to film this shot. I sat in the helicopter behind the pilot to counterbalance 
Fred and we went ahead and filmed the sequence. It was only when we landed that the 
pilot told us we'd apparentl y come as near to death as we were ever likely to* He 
had underestimated the amount of counterbalancing needed, and as we took off we ^ d 
come within a second of sliding sideways into the ground I " 

Problems of a less terminal , but nonetheless hair-raising , nature took place in 
the recording studio* * The Enemy of the 'aiorld ' called for Patrick Trough ton to make 
lightning make— up and costume changes from the Doctor to Salamander and back again. 
To make things easier, Letts arranged just one such make-up/costume change per epi- 
sode, and applied to the Department heads for a fifteen minute extension of the re- 
cording slot. This meant that an episode which would normally have been recorded 
from 8:30 p,m. would, for six weeks only, start recording at 8:15 p.m*, thereby 
allowing extra time for the unusual make-up and costume delays. In the event his 
application was turned down. 

The instances in the production where Troughton's 'changes' were necessary were 
finally accomplished in three different ways. The first was a lengthy recording 
break near the and of episode one, as the Doctor makes himself up as Salamander in 
time to surprise D onald Bruce at Kent's office. The second, eliminating the need 
for a recording break , was the use of a video insert of the Doctor in episode three , 
which Barry Letts had pre-recorded with episode two. But for the most dif f icul t 
scene of all , in wh ich the Doctor at last comes face to face with Salamander aboard 
the TARDI S, the set was erected at Ealing studios and the sequence achieved on film 
using a crude but effective technique. Troughton played the scene as the Doctor on 
the lef t=hand side of the set , and was shot using a fixed camera with one hal f of the 
aperture blocked of f . The film was then backwound to the start of the scene and 
Troughton re— played it as Salamander on the right-hand side of the set, with the 
other half of the aperture blocked off. Simple as it was, this technique was not 
wi thout its problems , as Letts explains : "Uhen we were winding the film back, it all 
j ammed up in the camera , so there were not as many shots as I had planned of Patrick 
Troughton talking to himself, '* The result was nevertheless satisfactory, although 
eagle-eyed viewers would still have spotted the tall-tale "seam" down the middle] 

w'ell-versed in the use of the BBC's upgraded video hardware, and therefore 
eminently qualified to solve the technical problems peculiar to 'The Enemey of the 
World*, Barry Letts was a fortunate choice as director for this serial. He may have 
gone in at the deep end, but he soon proved to be a very strong swimmer. 



/Times. 




Issue dated : 
2Dth. to 26th. 
J anu BPV 1968 





finding . is ^r;^^. Be- 

cause tne ^^^.^ o 
strange n 

tacWe tv,,! tut 



five S""-^ '^'\be« 



due to the couW ^^^^^y 

body. Pel^r 

'"°"='""e^">'• 
'"^ IT^oo^-^'rc- 
like c«»»"« T «Wi-h. 

^^^^ ^ 



, ^ctuaUV-^^ ^Tbe ^et^ 

!?^ses or beetles 

t^^^ n^t cct up ^ Ven 0^^^ 
tbey""\U Ihere*^^^' 

punned^ v;atcb tbc^ 
y-'^lLnnteUieenc' ^^^^^ 



and bis .^^ „ot i>e " gv,' 
For once U Ju a<l- 

substance tn ^^^^^ ,%'ftoam 

some » 

Before the aO^^J'Vrtea v.as W 

because^" destroying ^^^^g 

suppose the 
v^ays lose. 




strini;- 

tnchcs were J ,,.,1 six 

1*'=^ Vc an hour. ^.„rVinK 
for ^fwrt >;'^f,«o <U.ys'- 

'W^^^ \o crvrn'O^' af 
""rfvhe on.c B";i:^,rn>.rr"^.^, 

:rse:^,i-i\r« ;">';i'ter'i 



by 

Gay 

Sea 



rch 



r^'n^ of based on 

children OT ^^^e ^^ff^-nd 
pa\eVs d;d. TTh^ Nation 6 



*"'teM easily ^^^^^nt off. 
t^agn^ent them *| 

plosive JJ^^^.^e^s ^nade ^ 
The otnei^ ^„,c fibre, „vti 

. tniT'*^ tinted a 



very ^^J;; finder- 



•f*** ^*'^ a completely 

*^Ttt tVrect gf"^7oott.ills 
w^lv them tothe 



irom bcnu.», 

"hrc.herrnen»«^«rt« 

, Help ^" " ^r^A his "CO... ^TThe computers. ^_^tacular 

t ihe TXX^toT ni ^n the ^jSVucter 

agavnstthe ot PerbaP^ t^ ^^as the E^^ 

»*^^inTvolca"««^l,! this 
eruptme ^ boys take 
^eiJuy if their monstrous 



li the Veti ^^:;Jorld,then 
Jnofthemon^f^:;,,,^ly the 

^"^f smooth pium^ 

TeVtheir 

Help i^ ^ L his com- 
t ibeTXX^tor and ms 

agavnstthe^ form ot 



cvtaermats. . ,„ical crea- 

«4io<»'»"''" „i . T»4io unit. Of 



(40-1 1' ) 



The incorporation of seuerai pink and grsen coioursd 
pagas within the standard yellow paper of the camera 
script testifies to the fact that 'The Enemy of the 
li/orld* u/as a landmark 'Doctor Who' serial. These diff- 
erently coloured pages of script denota scenes and se- 
quences that are to be taped during a particular epi- 
sode ' s recording day , but aditsd into a subsequent 
week's episode. This was the first time the technique 
had been used extensively on 'Doctor dJho' because, al- 
though the upgrading of video hardware at the SBC had for 
sotne time now enabled programmes to be shot out of se- 
quence without resorting to telecine inserts, the "peck- 
ing order'* at the Corporation is such that these facil- 
ities had previously been offered only to the more ex- 
pensive and prestigious plays. Additionally, with shows 
like 'Z Cars' and 'The Newcomers' still being made using 
continuous recording techniques, comparatively few dir- 
ectors ware aware of the possibilities offered by video 
recording equipment. 

Now engaged formally as ' Doctor !aJho ' s ' script editor, 
Derrick Sherwin's first job on the show was a rushed re- 
write of the first episode of this story to bring in the 
"action opening". This he did, but it was director 
Barry Letts who changed the names of the two hovercraft 
pilots from Tibor and Otto to the more 'Aussie-sounding' 
Rod and Curly. 

The filming of the action scenes took several days on 
location at Littlehawpton and was achieved, for the most 
part, sjithout the presence of Patrick Troughton, Deborah 
Uatling and Frazer Nines, who were then at work on ' The 
Ice liiarriors*, Plost of the scenes involving the time 
travellers were filmed in long-shot using doubles of the 
three artists, with the speaking shots filmed as close- 
ups on the one day the regular cast were available. 

For the shot of the helicopter blowing up in mid-air 
Letts negotiated with 'United Artists* to use a piece of 
out-take footage from the 1963 James Sand film 'From 
Russia With Love', 

Ho specially composed incidental music was recorded for 
this serial. Instead, Barry Letts opted to use passages 
and links of music by the composer 8ela Bartok - princi- 
pally the Budapest Philharmonic Orchestra's recording of 
"The !*1iracuious (Mandarin'*. 

Sack projection was used to provide the images on the 
large telescreens seen frequently throughout the serial. 
In the first episode, one such sequence, on the monitor 
in Giles Kent's office, included prs-filmed footage of 
Salamander addressing the United Zones Conferenea which 
was shot on a mors or lass ampty sound stage at Ealing, 
with Troughton delivering the monologue on a dias bathed 
in spotlights. 



stock photograph of an oil refinery. 

The eruption of the Cperjest Tokyar mountains in Hungary 
and the subsequent footage of lava flowing down hills and 
gullies, forests ablaze, houses collapsing, etc., was a 
compilation of BBC stock film. 

Patrick Troughton was credited as playing Or iaJho/Sala- 
mandar from episode two's end titles onwards, but only as 
Or Who for tha first apisode. 

Several recording breaks were needed for tha shots in 
episode three of Astrid wandering through the corridors 
of the European Zone headquarters. Only one corridor 
set was built for this spisoda, thereby necessitating 
several 'takes' to convey the illusion of a sprawling 
building- 

However, to avoid two further recording breaks, the scene 
of Denes being shot was recorded after the subsequent 
terrace scene, with Salamander having uncovered Jamie and 
Uictoria as spies. This type of scene is known as a 
"run-on** - only in the post-production stages would the 
sequence be edited into the planned running order. 

For reasons of holiday, neither Frazer Hinss nor Deborah 
Watling appeared in episode four. 

The location film for -apisode four's action scenes - as 
Senik's man surround and raid Kent's headquarters - was 
shot at the back of BBC Enterprises ' own premises, 
Uilliers House on Ealing Broadway, 

Several members of the production team and cast managed 
to get small bit-parts for members of their families also 
in the acting profession. Production Assistant riartin 
Lisemore's daughter Sarah played one of the Shslterers, 
Frazer Hines' cousin Ian played a guard, as did Patrick 
Troughton' 3 son David who, at the time, was still a 
grammar school student in i^orth London. 



The special capsule in ^jjhich Salamander aescands to tha 
underground shelter was a combina ti on of liue action and 
model stage shooting- The full-size mock-up - built by 
the Scenery Oepartmsnt - was a travel cube which slid out 
of a hidden recess in the Records Room. The devics, an 
gimbals, pivoted to tha horizontai once Salamander was 
inside and slid back behind the wall. The next shot was 
a f ilmed insert of the model capsule descending at speed 
down a 'jery deep lift shaft, coming to rest at the bottom 
and pivoting back to the \/ertical. 

All the tunnel scenes in apisode six were recorded out of 
order to facilitate the impression of many cave galleriss 
whereas in fact thera was j us t one , The apparent ran- 
domness of their finished order was a deliberate plot to 
further the con fusion of identities between the Doctor 
and Salamander. 

BBC stock footage was used for tha sequence of the Kanowa 
base gxpl oding . 

The TAROIS exterior scene at the end of part six used 
some of the footage shot on location at Littlahampton. 

Stuntman Petar Diamond played Salamanoer for tna scene of 
the would-be dictator lifted off his feet and sucked out 
of tha open doors of the TARDIS into the time vortax. 
This was achieved by attaching Diamond to circus flying 
wires. 

Episode six of * Tha Enemy of the yorld' was followed by a 
1*40" long specially shot trailer for the next story, 
Oirectad by Douglas Camf ield, it featured Patrick 
Troughton as the Doctor running along an underground 
railway tunnel, stopping and then talking to the camera, 
warning children of the perils to come. He tells them 
that tha Ysti are back, more frightening than before, 
A clip was then shown of a street battle between the new 
Yeti and a contingent of soldiers. Narrator of the 
trailer was John Revel. 



Back projection was also used, blended with studio re- 
corded shots, to help solve the problem of the many loca- 
tion settings, posed especially in apisode two with its 
demands for a jetty, a park bench and a terrace at the 
European Zone headquarters* For example, the scene in- 
volving Jamie ' s rendezvous with Victoria and Astrid on a 
park bench in Hungary had the following running order: 
Shot 1 - A telecine insert long-shot of Jamie (a double ) 
walking through a leafy park. Shot 2 - Studio; the 
park bench with Astrid and Victoria seated. Behind them 
is a back projection screen on which is being projected 
another tslecine shot of Jamie (the double) approaching 
them. Shot 3 - A close-up of one of the girls, giving 
time for. ..Shot 4 - Tha back projection to switch to that 
of an empty park, and for Frazer Hines to come onto the 
set and begin his scene with the girls. (All these 
scenes requiring back projection, where only the fore- 
ground studio props changed, were recorded one after the 
other with episode two on 9th December 1967.) 

Salamander's research station at Kanowa, Australia - seen 
only as a caption slide for establishing shots - was a 
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SIX EPISODES 



BLACK AND WHITE 



PART 1 
PART 2 
PART 
PART 
PART 
PART 

CAST 



3 
4 
5 
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23rd, 

30th. 

6th. 

13th. 

2Dth. 

27th. 



December 

December 

January 

January 

January 

January 



1967 
1967 
1966 
1968 
1968 
1968 



Doctor Ulho Patrick Troughton 

Jamie**. » Frazer Hines 

Uictoria ...Deborah Watling 

Anton Henry Stamper 

RocJ , .Rhys f^cConnochie 

Curl y . Simon Cain 




Astrid. , fviary Peach 

Giles Kent... Bill Kerr 

Donald Bruce Colin Douglas 

Benik Flilton Johns 

Dsnes George Pravda 

Fedorin .David Nettheim 

Salamander Patrick Troughton 

F ariah Carmen Plunroe 

Guard Captains .....Gordon Faith 

Elliott Cairnes 

Guard on Denes ....Bill Lyons 

Griffin, the Chef Reg Lye 

Sergeant to Benik Andreu; Staines 

Fighting Guard Bob Anderson 

Guard in corridor. ... William PIcGuirk 

Su/ann Christopher Burgess 

Colin Adam l/erney 

f^ary fvjargaret Hickey 

Guard in Caravan ........ Dibbs feather 



Guards -Peter Bennett 

Richard Knight, Paul Blomley 
Tony Norman, Ken Frazer 
David Troughton, Denis Balcombe 
Blair Stewart, Drew Borland 
Charles rtylne, Eric Bird 
Gary Dean, Jay Neill 
Tony Franks 

Central European Guards 

Andrew Andreas 
Harry Fielder, Ian Hines 

Shelterers Pearl Hawkes 

Rosina Stewart, Valerie Taylor 
Ruth Harrison, Sarah Lisemore 
Deborah nillar, John Timberlake 
Geoffrey Obert, John Clevedon 
Bill Howes, Freddie li/hiles 
Francis Batsoni 
Extras. ... K.R. POorgan, Peter Diamond 
Richard Halifax, Pat Gorman 
Uic Taylor, Arthur l^aguire 

TECHNICAL CREDITS 

Production Assistant, f^artin Lisemore 
Assistant Floor P'ianager 

Edwina Uerner 

Assistant.... ...Patricia Stern 

Grams Operators ...Pat Heigham 

Bruce Englefield, Laurie Taylor 

Vision nixer... Clive Halls 

Floor Assistant 

Roger Singleton™ Turner 

Lighting , ^ Howard King 

Sound,. , Tony fOillier 

Technical Manager Fred Wright 

Film Cameraman *.Fred Hamilton 

Film Editor... Philip Barnikel 

Costume Supervisor Martin Baugh 

f^ke-up Supervisor .Sylvia James 

Story Editor .Peter Bryant 

Designer Christopher Pemsel 

Producer Innes Lloyd 

Director Barry Letts 



